
ART NEWS AND REVIEWS-AMERICAN MODERNS AT SCULPTORS' GALLERY
Because of Exhaustion of Available Material Else¬
where, Exhibition Is Not So Satsifactory as Recent

Showings of English and French Work.

By HENRY M'BRIDE.
IF In comparison with th«> modern art of the other natlom recently

shown In the Sculptors' Gallery the present American collection
seems a bit ragged it in only because, under the circumstances, the

rosnlt could not have been otherwise. The supply had already been ex¬

hausted by the impressive exhibitions of the work of the local moderns
In the Montross, Brummer and Colony Club galleries, and the Sculp¬
tors' Gallery, In order to cover Its wall space, was obliged to piece out
its show with academic stuff.

The result is hybrid and there is no chance to decide fairly whether
the Sculptors' Gallery would have worked up to a climax or an anti¬
climax in presenting American work, since the current exhibition Is not
In the same line as Its predecessors.

It is not without considerable interest to art connoisseurs, who, how
ever, will all be obliged to do their own editing. It does not express a

tendency nor put forward anything sensational in any class of endeavor, so

it will bo difficult to excite the mob to sally as far east on Fortieth street
as this gallery is, although possibly the mob acquired the habit because
of the interesting English and French shows. Those who do venture will,
as has already be?n hinted, be more or less recompensed.

Such sculptors and painters as Stirling Calder and Cecil Howard, Max
Weber and Paul Dougherty, Chester Beach and Boardman Robinson, Gaston
Lachaise and Bryson Burroughs, Arthur Lee and George Luks, Charles
l'rendergast and Bernard Kt-.rflol, Robert Laurent and Walt Kuhn, Arthur
B. Davies and Grace Johnson figure In it.

The item that attracted most attention at the private view was Chester
Beach's fountain.a fountain that did seem at first glance, as some said It
was, a challenge to Mr. MacMonnies's too celebrated "Civic Virtue." Mr.
Beach's fountain certainly contained much that would please His Honor
the Mayor and also his lady voters, for in this work a lively young nymph
Is seated directly upon a masculine giant's head and Is doing her best
to muss his hair up and otherwise worry him. Just what It signifies Is
not clear, since the nymph is rot precisely "surmounting temptation" like
Mr. MacMonnies's youth, but it's a handsome bit of decoration Just the
same. Mr. Beach, in distinction to some of our other living sculptors,
cuts his own marbles and seems to take pleasure In so doing. He make9
the quality of the stono count for something in his design. In the present
example the giant's head.it is really the head of a giant satyr.forms the
base of the fountain, and there are some curlons conventions In the drawing
of the nymph seated upon this head that suggest that the sculptor pur¬
posely took liberties with the drawing in order to conform to the shape
of the marble he happened to have. Upon the whole. It's the most Inter¬
esting carving Mr. Beach ha» shown thlB winter.
Paul Dougherty sends a landscape*

with undraped nymphs. Mr. Dough-1
erty appears to have turned over a

now artistic leaf and to havo forsaken
J lis marines. He sent a nude to the
Montro.ss exhibition that was drawn!
with great thoroughness, and that and
some flower pieces and the present
contribution would not be recognized
by old friends of his. Bryson Bur¬
roughs submits two decorative paint¬
ings, the "Age of Gold" and the

Anadyomene." The Venus Is
risl*? from a riotous sea and she and
the #apid driven dolphins are drawn
With Rrent spirit.

'^Claire," by Robert J<aurent, Is a

head cut In a large and decorative
manner from a piece of alabaster;
Grace Johnson's "Elephant" is excel¬
lent In its rendering of the ponderous
animal: Manigault's two beautiful
decorative paintings will Btart again
the queries as to the reason for this
interesting painter's disappearance
from the current shows; Charles
Prendergast's gilded and painted carv¬

ings are most distinguished, and
Pernard Karflol's "Bathers" instance
u genuine and personal style.

Hamilton Easter Field
Was Creator and Critic

In the death of Hamilton Easter Field
American art has suffered a real loss.

Mr. Field was of an old Quaker family
and lived the greater part of his life
in the. family residence at 106 Columbia
Heights, Brooklyn. His home was filled
from basement to garret with paintings
;.nd all manner of art objects. His di¬
verse collection reflected his open at¬
titude to ail forms of free expression.
Many of his artist friends will re¬

member in years to come the gatherings
fit h's homo and some will no doubt
live to-nee many of the plans laid there
for promotion of American art bear
Irult Mr. Field was one of those raro

j>et sonatitles that come to tho front
oncj in a century or so.a combination
< f painter, critic, teacher, and editor.

far-seeing and Indulgent critic,
<quipoed with a splendid understanding,
capable of recognising the spirit of art
no matter In what unusual form it ap¬
pears. j
As an editor Mr. Field was unusually

well equipped to cover his difficult field.
He wrote practically every article and
his magazine had a peculiarly Intimate
touch. It seemed that he was talking
to one. not writing. The layman had
the importance of art pleasantly and
clearly called to his attention In a

manner not easily forgotten.
r. Field recognized the value of or-

panlzatlon and had unusual ability for
the bringing together of artists of very
divergent views. The following partial
list of organisations shows Mr. Field's
Interests: President Salons of America;
president Brooklyn Society of Artists;
member of the executive committee
Modern Artists of America; member
Brooklyn Water Color Society; art editor
of Brooklyn Daily Eagle and for a num¬

ber of years director of the Independent
Society of Artista.

Two International
Exhibitions of Prints

Two International print shows opened
during the week. The wood block prints
In the Brown-Robertson Galleries were

recruited from both sides of the Atlantic
nnd the etchings In the annual exhibi¬
tion of the Brooklyn Society of Etchers,
held this year In the Anderson Galleries,
have also come from all over tho known
world.
Tho Brooklyn etchers frankly arranged

their show as a challenge, which Is
brave and spirited of them. The results
scarcely Justify their fonde«< hopes, for
the conspicuous leaders of the old world
at 111 remain conspicuous, in splt« of
Brooklyn's best endeavor. Europe, how¬
ever, has b»en etching for a very long
time, and Brooklyn only began to look
Into this art but lately.
Under the circumstances Brooklyn docs

surprisingly well. During the last half
dozen years tho Interest In etching has
been continuously augmenting, and there
have developed quite a few Americans
vhom astute collectors watch, such as
John Taylor Arms, Erne«t Haskell, Don-
nld S. Ma>'Laughlln, Louis Orr and
Joseph Pennell. But it would h* rash
to compare their work with that of Mulr-
> pad Bono of England, J. L. Foraln of
FYwtice or Mux Ijicborroann of Oermany,
A; <he present rate of our progress, evl-
dently the time Is not far distant
.when the foreign celebrities mentioned
.will be obliged to watch out, but just
nt present they are not 1(1 Immediate
danger of us.

Mulrhead Bone Is represented here hy
his "Demolition of St. .lames," an etch¬
ing that hae frequently been dhown and
needa no comment now; Foraln's ex¬

traordinary skill Is ahown by hla "Table

h

de .Teu" HTKl the cleverness of Max Lleto-de jeu »tk»x
apparent in Msermann 1® *urnci«nwj

narden"colorful etching of ^J.saan?rw ««*

rdy^^r-caS;u^v; w,.

s^uisirvM2,aya *kt.head®, m extremely loo®e Un«. hay*

a.
Brown-Robertson's, the same tale must
be told. The forelgners sttll seem *

to put more mastery into th^r wor
than we are able to attalthflt any olt hooitate to insist that any «»WsSrvSSlcoo, almost to the P^ntof hardness

e "To^ let* K^rtT^aKtbrou^Thcl^iui. I P^ Mr KuxjcXaforward, too, with ®om®
fear with that name of his, that h® is

.e n.ir ndoDted citizens, and not
native born. However, Internationalism
will face more and more ?!1 that sort as time goes on and the world
incomes one state.

tv.In this particular congress of the na
tlons the czecho-Slovaklans seem to
ivtand out for vigor and assurance. The
French are tJegant «SSrobust, and the English In tto .*«
bltlon do not impress one by
The American wood block men, ll*a the
American etcher., make constant prog-

K.,t look too much upon the worn

1 nnoear to have almost enoughknowledge of the craft to warrant our

colng direct to nature for our Inspirarfkin and when our artlsU realize this
we shall cut a larger figure among the

"Mr"Murphy fiends two large wood
blocks that have been given the center
of the wall. In them he has achieved
some rich blacks, but has not progressed
since his recent exhibition. To be sum
that has not been so )Mf
the same time noblesse oblige and Mr.
Murphy should not rush dnwta^In
the print called "Haulers of the Load
the drawing Is negligible.
Mr Wills, a Dutch artist, signs ®omedeilffhtful architectural prints In color,

and others who do noticeable ar
K Tondl Karel Vlk. Cllovsky. Eugene
Dete Raoul Dufy. Cecil Buller John
Mish and J. J- Lankes. Nearby In theWeyhe Galleries, there Is a collection Of
woodcuts by the Frenchman, Vallotton
that would have materially broaden, d
this exhibition.

George Townsend Col® c®.°" E&"*
from California to show us in the
Kingore Galleries his studies of the
Painted Desert. Mr. Cole's subjeets are
ac astonishing that most of those at
the private view on Tuesday tal ®
of them rather than Of the .et*od°f
painting, which, while not astonishing,
merited being talked about.
The Painted Desert is on® of those

regions-and the knowledge is *>*»ned
from Mr. Cole's palntlng»-ln *h'?hthe rocks and cliffs have been cut by
the processes of nature. Into archi¬
tectural forms. Evidently the f01.*
and space® are not so vast as at the
Arizona Canyon or Mr. Cole has con¬
tented himself with segments that are
within human comprehension, for nil
compositions are always compact, clear,
and decorative. He paint® thinly o»
smntliHh canvases, but he doe® not lack
decision or dramatics. His color, also,
answers all the demand he put® upon
It Upon the whol®. It may be said
that the artist puts forward a recog¬
nizable style that will not be easily
forgotten.

Ttuston Vlcajl of London Is made
known to Americans as a water c'»«r*
lst by his exhibition In the Ehrlch
Galleries. This artist appears to paint
by preference In Venice, end certainly
much of the romance of that romantio
place Informs his style. His color Is
excellent and his method original. Tils
effects. If fact, resemble those obtained
in monotypes, although the flatness'
of the monotype I® evaded by certain
skillfully placed and vigorous touches.
The Doge's Palace, the Lido, La
Salute, the Rlalto and other famous
spots In Venice figure In Mr. VlcaJI's
drawings, and always colorfully and
romantically. Tt Is likely that his work
will meet with popular success.

Hobart NWhnlls shows his recent
rcrk In <he Fersrgll Gallcvles. His
landscape® are full of nulet sincerity
f nd show. ®s he says of hlm"> f. a will¬
ingness to adapt a method to a theme.
V|1(, subjects nngo through t'ie seasons
from spring to winter, and through the
1 ours from daylight till dara. One of
the most Interesting Is .» moonlight
Btrdv. the "Nocturne. Gloucester." and
equally successful Is the "Winter Woods''In deep snow and the colorful study,
"Autumn."

Henry It. Rlttenberg, a painter with
a careful, conscientious metho 1. I"
it g a collection of portrait® Jn the Ar

¦ ISELF PORTRAIT.^ V. ClLOVSKY I NTERNATIONAL EXH B ITION OF WOOD BLOCKS COURTESYOf BROWN . ROBERTSON GALLERY

llngton Galleries that remains on view
throughout the month. Many of hlr sit¬
ters have been well known artist*.
Among them wore Cullen Vates, E.
Irving Couse, Elliott Daingcrfleld iind
Miss Content Johnson. One of Mr. Rlt-
tenberg's best Is that of Burton Ho'mes,
the well known lecturer. Mr. Holmes
donned a Japanese robe for tie sitting,
and the portrait has much rf the cool
suavity and decent distinction of the
Orientals.

Notes and Activities
In the World of Art

An exhibition of original woodcuts
by Felix Vallotten is now open to the
public at the gallery of E. Weyhe. Val¬
lotten, a Swiss wood engraver and
painter living in France, Is one of Uw
most Interesting artists working to-day.
His woodcuts, which are here shown for
the first time, are quite original In de-
?igk and treatment. They show an

extraordinarily keen observation of llf^
end at the same time they have a
decorative quality because of a certain
conventionalized treatment of types and
a vivid sense of the pattern of black and
white. Some of his portraits, notably
those of Dostojewgkl, Stendhal and
Schumann, demonstrate power. Many
of his scenes of Paris life have a touch
of humor that makes them live. Th-
show will continue to May 3.

Tho artists and sculptors of Greenwich
VUlare will Join in a community ex-
hlbltion during the week of April 24 to
May 2 at Greenwich House. 27 Barrow
street. Among the artists of the neigh¬
borhood who will show their work ara
George De Forest Brush, Orlando Camp¬
bell, Thomas Dewing, Hose O'Neill,
Maurice Prendergast and Ezra Winters.
Among the sculptors will be Daniel C.
French, James Karle Fraaer, Anna Hy¬
att. Paul Manship, Gertrude Whitney,
Frederick MacMonnles, Lucy Perkins
Ripley, Abastonia St. I*. Eberle, Sherry
Fry and Leo Lentelll. Much of the
work will be shown for the first time.
Exhibits of the crafts of Greenwich

Village will Include Ironwork, Jewelry,
textiles, painted screens, silver work,
enamel on wood, overgtaze ceramic
decoration*, stained glasp. dolls and
pottery. The pottery and woodwork
of the young people of Greenwich
House will also be on exhibition.

On each day of the exhibit there will! Greenwich House and the orchestra ol
be a special feature. Florence Fleming the music school will also furaiah en-

Noyes and Ellse Dufour will dance, tertalnment. Tea will be served each
Gordon Brinley will give a reading day.
from Chaucer anrt Christine Wlllcox The proceeds of the exhibition will be
will sing. The Children's Theater of! used for the work of the art depart-

SIR FREDERICK WILLIAM TAVLOR;^ H-. HARRIS BRC&7FJ ON
VIEW. FEARON GALLERIES.

CARL RUG0LE3, A- SALLY ROBENSON OrtVIEW, WHITN3TUDIO CLUB.

ment of Greenwich House, which 1»
employing the atelier method of art
study for the flrt time in this country.

One Fathers the Impression from a

view of the exhibit of Gorman applied
art at the Newark Museum that mod¬
ern art has broken out of the studio In
Germany and found Its way Into the
manufactories. Not that the show Is
modernistic on the whole. Kar from It.
There is much of the old German peas¬
ant design, the rococo porcelain flgur.
lnes of Saxony, the old pewter work de-
rigr.s of South Germany and toys of
distinctly Teutonic realism. Rut there
are » number of things in the exhibit
that Show that even the applied arts
In Germany have not escaped the mod¬
ern Influence.
For Instance, there are the neulptur-

esque porcelain figures by Walter Sufc
kowskl of the Berlin School of Applied
Art. These figurines are very different
indeod In their simplification of planes
from the rococo Dresden and Meissen
porcelains. The exhibit of the class of
Miss Likarz of the Halle (frhool of Ap-
plied Art and of lira Schuetx of Berlin
In enamel paintings and decoration*
for boxes looks at first glance as If It
mlKht have walked off the wails of
Brummer's Gallon', where th« Ameri¬
can modernists are now holding forth.
These interesting arrangements of color
shining out of heavy 'black frames and
(flowing: In subdued richness on the cov¬
ers of boxes and caskets show that even
the ancient German technlo of enam¬
eling on metal has been given a modern
education. The stained glass and mo¬
saic pieces of Harold Bengon, Baum-
hauer and Thorn-Prlkker also Illustratethe application of modern Ideas to an¬cient arts.
The Newark Museum's exhibit is sentby a group of selected artists connectedwith the German Werkbund, an organi¬zation of 3,000 artists, artisans, manu¬facturers, merchants, scholars and eco¬

nomists, founded In Munich In 1907. Its
object Is to unite beauty with utility in
the manufacture of things of every day.Tt Is not the Idea of the Newark Mu¬
seum to exploit German products
through this exhibit, but to encourage
American artists, artisans and manu¬
facturers to take a leaf from the Ger¬
mans' book and work together for
quality and beauty in manufacture as
the members of the Werkbund have
done. That the Werkbund Idea Is
spreading Is shown by the formation
of the Swiss Werkbund, the Designs
and Industrie! Association In England

and other European organizations alone
the lame line.
The Newark Museum Association has

long been noted aa a leader In the field
of Industrial and applied art. Under
the farslghted direction of John Cotton
Dana It has consistently kept In ttoe
van of the movement for museums of

"thlngs-now-belng-made" . for Institu¬
tions of public utility encouraging the
arts and crafts. The Newark Museum
has already had an exhibit of Japanese
arts and crafts, the German exhibit of
1»12-13, a Colombia exhibit, a clay pro¬
ducts exhibit and a textile exhibit.

The exhibition of drawings and prints
In the gallery of the Salmagundi Club,
by a group of members, readies Its
culmination in a water color toy Way-
man Adams of a "lUJojr Day." The
drawing is accomplished in a most
sweeping manner, with restrained, rich
color and considerable feeling for the
correct use of the medium. "The High¬
lands," by George Pearse Ennls, Is also
a very clever water color. Ernest D.
Roth nenda agreeable drawings of Span¬
ish architecture and Leo Melstiner con¬
tributes excellent portrait drawings..
Home small studies of cattle by Glenn
Newell are charming, but some of his
large cattle pi<-oes lose the suggestive*
ness of the smaller, unfinished sketches.

Students with a taste for classifica¬
tion may find Mrs. Drayton's water
color drawings now on view In the
Kingore Galleries more difficult to
classify than any others they have seen
this winter, but it is well to remember
now that "Krazy Kat" has been digni¬
fied to the extent of having a ballet
dedicated to him by our most distin¬
guished composer, that drawings de¬
signed to amuse the great American
public are being looked at more caro-
fully by our highbrows than ever before.

Mrs. Drayton's drawings are frankly
comic and succeed In making people
laugh. Many who laugh, however, are
unaware of the incessant little touches,
observations of human and animal life,
that abound in them. The droll little
children with their "pop" eyes, theii
apple cheeks and silts of mouths are
droll of course, but In addition there
are the furtive kittens that lap up th<3
milk the terrified urchin has Just wpllleil
and the mice and puppies and other cute
animals that scamper through then?
pictures and are Instances of true and
original art.
The burlesques of the "Blue Boy" and

the "Duchees of Devonshire" are divert¬
ing enough, but this artist Is at her best
In such drawings as "The Private View,"
In which a young prude Is perturbed at
the sight of an extremely young person
going in wading and In that other
drawing called "First Love," In which
«omo engaging animals practice thia
art. while perched unsteadily upon a
tree limb.

Louise Upton Brumback'a paintings
now on view In the galleries of Mrs. Al¬
bert Sterner, are full of color, decisively
applied to clear and definite decorative
schemes. "House by the Sea" is one of
ner smaller pictures, but it ha« the
gayety and unooncern of the paintings
that our early artists used to use doco-
ratlvely, as mirror panels, over doors, or
what not. A larger composition and
more pretending: is the "Harbour" and
there Is tiro a dawling croup of flower
pictures.

,et<*ln*s, ,of mistier lose no part
of their attraction for the public, as may
be proved one. again by the throngs
In the galleries of M. Knoedier & Co
where a large collection of prints by
this master has Just been placed upon
view. It contains etchings from the
celebrated series devoted to Venice to
I-ranee and to the Thames. Amor.'
them are many rare plants that collec¬
tor* know how to value. Including
"Child on tha Couch." "Old Battensei
Bridge. the "Cameo" and "Little
drawbridge, Amsterdam."

The Oalnrle Intirne Is trylnff the In¬
teresting and commendable experiment
of an exhibition devoted to the younger
American artists, although some of
these younger artists have alreadv rhal-
enged the public with one man shows
hi various galleries. Among these ar.
Eugene Hlggins, Gordon Stevenson and
»» illiam Sanger. Boss Moffatt, a less
Known name. i. sl?ned to an interests.;
canvas depicting a wreck on the Prov¬
incetown beach In winter. J. F. Ilaf-
truf, another new man, proves to be *

good colorist. Sidney Dickinson sends
a characteristic nude to this show an 1

®xht.bltl"»f a"« Sandos Bernath,
Eliot < lark, Kdwln Dickinson, Karl
Larsson and Raymond Neilson.

Miss Rachel Hartley Is the artist or
the moment in the Ainslle Galleries,
exhibiting a number of Impressions of
colorful life in the Caribbean por?s At
Trinidad she found a settlement or
Hindu laborers, who yielded her a num-

K°.°d "ubJfctj»- a"d it is evident
that the trade winds In the palm trees
and the emerald sea and the exotic at¬
mosphere aroused her enthusiasm.

Blondelle Malone. a native of Athens.
Oa.. and a pupil |n New York of
TwatcMman and Chase, has traveled the
world over painting beautiful gardens
and now returns to show In the Babcook
Galleries the fruit of her toil, She has
devoted a great deal of time, evidently
to the wonderful garden at Bagatclio in
tho Bols de Boulogne, and has devoted
ner best si;lli to tha famous rosea that
Paris always takea visiting kings and
potentates to see. providing they come
to Paris in June.

PMi?r,L rHat?1 ">em8 t0 be «mulatlnc
r Jiliip de Laszio and one, almost aus-
Pects. after viewing the portraits br him
In the Relnhardt Galleries, that he re-
fusee to accept altters. no matter how
fair, unless they be accompanied by an

unusually Impressive string of pearls
It Is surprising how many ladies In this
town are ablo to meet with both re¬

quirements, and ao one after another.
Mr. Haltnl s portraits reveal phyalcal
pulchritude and Impressive pearls. To
show how up to date tho artist Is It Is
only necessary to mention that one of
his portraits la of the season's toast, the
famous diva Mme. Jerttza.

¦
.e Greenwich Society of Artists will

nold Its sixth annual exhibition of
paintings, sculpture, architecture, arts
.^crafts, etchings and drawing* «t
the Bruce Museum from May t> to Octo-

1>22- Exhibits, unpacked and
prepaid, must bo sent to the gallery
refore Saturday, April 2!>. All works
sent will bo subject t» the decision of
the art committee and will be at tha
risk of the owners.

Miss Emily Nicholls Hatch was
elected president of the National As¬
sociation of Women Painters and
Sculptora at the annual meeting, suc¬
ceeding Mrs. H. Van Huron Magonlgle,
who becomes vice-president. Miss Con¬
stance Curtis was elected first vice-
president; Mrs. Lindsav Morris Sterling
is the n<>w second vice-president, ami
the two secretaries are Mrs. Gladys
Hrannigsn and Miss It.-len Sahler. Miss
Maud Mason and Miss Hilda lleicher
are members of the advisory board.

An artist who says he studied with
one of Europe's foremost artists and
who has exhibited with the Academy
both here and in Philadelphia and at the
Chicago Institute ha*t opened an exhibi¬
tion and »ale of hia painting* In a room
in the Anderson Gallerlea building. The
plan of sale la novel, since tho artist
ha« hidden his aignaturo on the pictures
and wlahee to aell them anonymoaaly

to the highest bidders. After the Bales, U
¦alee there are, the elgnatures will be
restored.
An exhibition of paintings by Ben

Carre opens at the Art Center Building,
65-67 East Fifty-sixth street, on

April 24.
This ts Mr. Carre'# first exhibition In

this country, where he has resided for rf
number of years. In Paris he studied
under Jules Adl<-r and J. B. Duffaur and
from them derived some of the b*st In¬
fluences of the realistic and modernistic
Behoofs. As an art director for stage and
motion picture production both here and
abroad some of hia «cenlc and mural
achievements have won for him an
enviable reputation.
The exhibition consists of seventeen

Exhibition
of

Early Chinese
Works of Art
Comprising Rare Porcelains
Potteries, Jades, Crystals,
Agates, Lapis Lazuli, Rugs

and Paintings

To be held at
The HOTEL PLAZA
From April 20th to 29th

inclusive

Ton-ying & Company
665 Fifth Avenue

MACBETH
GALLERY
1CQ9 1Q99

30th ANNIVERSARY j
EXHIBITION
PAINTINGS BY

CHARLES H. DAVIS,
N. A.

Cloning To-Morrow
Hperfal Illustrated Catalocue

with appreciation ot Darl*' work
«ll< bo mulled on reuuMt

450 Fifth Avenue
ct Fortieth Street

nuDmsMClyQalleries:''ssr\j
THIRD ANNUAL EXHIBITION
RECENT PAINTINGS by
VICTOR CHARRETON

Extended to April 29th

ORIGINAL DECORATIONS
in Yellow and Black by

William Fletcher White
45 West 44th Street

EX HI B1T1Q N
PAINTINGS OF
FIELD DOGS by
Percival Rosseau

April 17:h to ZOth

JOHN LEVY
GALLERIES

559 Fiflli Avnuc

I EXHIBITION
of PAINTINGS by
Henry R. Rittenberg

Through April
ARLINGTON Galleries
274 Maclinon Aventir. nt iOfl) St.

MILCH Galleries
ANNOlXt E A

SPECIAL EXHIBITION

PAINTINGS
hy Leading American Artists

April 19.May 6
108 Weil 57th Street

SCULPTORS' GALLERY
152 Ea»t 40th Street New York

PAINTINGS & SCULPTURE
By AMERICANS

OPEN DAILY. Including 81'NPAYS.
ADMISSION FREE

D. B. Butler& Co.
Etching*, M*»otints in Color by
Noted Etcher* and Eniriwri

Frame*

601 Madison Ave. (57 St.)

EXHIBITION OF
TEMPERA PAINTINGS

t»y

George J. Kotch
until Mnv 1 I

BABCOCK GALLERIES

paintings, mostly landscape*. Several
were done In California; a number la
France and one or two In the country¬
side surrounding New Yorlc.

Mr. Carre has endeavored to portray
some of the mystery and the mil la
manifestations of light In her changing
effect# upon nature. To h!ra light Is the
great Inspiration to painting. He is more
Interested In her fleeting and intangible
moods than in the tangible things »he
reveals. "Winter Fog," 'Viunny Ulade,"
"Evening on the Brook" and "Dead
Grass on the Pond" are among some of
his most characteristic tributes to sun¬

light and moonlight at various season3
of the year.
The exhibition will be on rlew until

May 6, Inclusive.

NOW ON FREE VIEW

Old French, Spanish
and Italian Furniture

Ironwork. Painting, Silks and Laces.
Lamps and Cushions, Rosewood and
Old Painted Pink Bedroom Sets,
Small Pieces of Walnut Furniture.
Bronzes, Brocades, Mirrors. Three
Fine Rugs, Ivory and Coral Beads, etc.

Including Election from the

Collection of
Miss Nancy Barrows
Sale Tuesday Aft., April 25

at 3:30

Books, Autographs, and Mss.
of the late

WILLIAM WINTER
Dean of Al Critics of New York

Sale Friday Aft., April 23
at 2:30

WALPOLE GALLERIES
12 West 48th Street
W. S. SCOTT. Auctioneer

FEARON
«GREAT CANADIANS"
You are invited to attend
an exhibition of portraits
of eminent Canadians,
painted bv H. Harris
Brown, whose work is
distinguished by many
of the characteristics of
the 18th Century por¬
trait school, while retain¬
ing all the individuality
ofa vigorous, independ*
ent technique.
Any d*y until April iptA

Galleries
25 West 54th Street

CCS Fifth .4 venue
George T.

COLE
EXHIBITION
CONTINUING
KINGORE'S

HOWARD YOUNG
GALLERIES

EXHIBITION OF
PAINTINGS

LEON KROLL
Until May 1}

620 FIFTH AVENUE

EXHIBITION

"Cats" and "Gypsie."
PAINTINGS

by

Henry Caro-Delvaille
until May 6tb

WILDENSTEIN
GALLERIES
647 Fifth Arenue

M. KNOEDLER & CO.
EXHIBITION of

ETCHINGS
ZELLA de MILHAU

April 24 to May 6

556-558 Fifth Ave. fcV*.

Paintings by
BEN CARRE
ART CENTER BUILDING

65-67 Hail 56th Slrttt
April 24-Mm 6, irtclutftt

Philip SUVAL
Largest and beat collection of

Meazotinta and Etching*.
Paintin** Raatorad.

746 MADISON AVE.
Btlwaaa a«IH mo* Wk Mk, *. I*


